
Exercise #1

Seeing the invisible
…transitioning from the space of real possibilities to the space of possible realities

“a way of making such that, while one makes, one invents a way of making”
Luigi Pareyson

If imagination oscillates between what is there, and what it could be there through something material, this 
drawing will explore the visible and the invisible by the act of framing one’s vision into something unnoticed, 
or unexpected. Making visible the invisible is a fundamental quality of architecture. Architects move back and 
forth between what is there and what will be there. The drawing construction will be done moving back and 
forth between digital and analogue media. The desire is that by moving back and forth between these two 
realms, the architect can learn to see anew, see with new eyes by making and not only by focusing on the 
outcome. By making hybrid drawings there is a chance of bringing forth visible qualities of your imagination 
that have remained invisible. The drawings will consist of two sections and two different characters that in 

fact are one, you.

RECTO
Departing from your studio/thesis/phd project, design in section and plan the architectural element you received.  
Draw or insert yourself participating with the life of the architectural element in three different scale without 

changing the scale of the architectural element. 

VERSO
Re-considered the designed architectural element into the second architectural element you exchanged. Draw 
all the sequence of formal and material transformation that will re-introduce the first element into the second 
one, eg. stairs becoming a wall. Draw or insert yourself participating with the life of the architectural element in 

three different scale without changing the scale of the architectural element. 

Required steps for recto and verso
1- draw by hand intial lines, throught, textures, stains, material intutions, pertaining to your thinking.

2- work digitally  and print over the sheet of paper you already marked, on both sides 
(or transfer printed image).

3- continue drawing by hand to complete discovering the architectural elements with the help of the two 
already ovelaid drawings. 

Both drawings will explore the materiality, through your material imagination, in the two scenarios.
Any physical connection between recto and verso, like making a window on the paper or using ‘baby oil’ to make 

the paper transparent is allowed in the construction of the drawing.

Material requirements: based on the sympathetic properties of magic, use materials that will transfer their 
qualities into what you are drawing, remember that like produces like. Use thick paper, like watercolor or 

bristol.
Paper size: 27x19”

 Careful observation and patience will reveal the truth." —Alphonse Bertillon, French criminologist

EX. #1

VOLCANIC ASH CONCRETE WALL 
RECEIVING EAST LIGHT

PINK MARBLE DUST CONCRETE 
WALL FOR LEANING

7 GLASS PANES WINDOW FOR 
EACH DAY OF THE WEEK

SKYLIGHT TO LOOK AT VENUS 
WHILE DRINKING A GLASS OF 

RED WINE

STAIRS FOR GOING UPWARDS 
FAST

STAIRS FOR GOING DOWNWARDS 
SLOW

ROOF TO COLLECT WATER AND 
SHED IT OUT SLOWLY

EBONY WOOD DOOR FOR TWO 
PEOPLE

BRICK WALL TO STORE MANY  
SMALL THINGS

WINDOW FOR THE 11AM SUN OF 
AUGUST 7

GLASS FLOOR TO SEE FROM 
BELOW AND TO COVER FROM 

ABOVE

CEDAR WOOD WALL TO READ 
‘ONE THOUSAND AND ONE 

NIGHTS’

WINDOW WITH SILL FOR A CAT 
THAT WEIGTHS 7 POUNDS

BLUE GLAZED TILE ROOF FOR A 
CLOUDY DAY

WINDOW AS TALL AS TWO OF 
YOU THAT CAN BE OPENED FROM 

ABOVE AND BELOW

DOOR WITHIN A DOOR WITHIN 
A DOOR FOR OPENING THREE 

PLACES

STAIRS INSIDE A WALL TO GO TO 
TWO PLACES







milagros sanchez azcona

Following the building openings she appeared in front of a huge wall/door. On her left side, an orchestra of different textures was playing on the wall. She put her ear 
against it, trying to hear what was happening behind it. 

There was a threshold to go to a room.
A threshold impossible to reach.

She focused again on the huge door that was in front of her. She noticed some marks on it that were telling her exactly where to push. 
She did.

 An amazing room was presented to her eyes.







berrin terim

Being blind was not an obstacle to see the world, if the world was assumed to be Cartesian. The lines of vision, hitting the coordinates of the object and converging 
behind the eyes, resembled the linear nature of my fingers, extended from my arms, carrying the information on the spatiality of the object to the brain for its mental 
reconstruction. I was actually seeing, seeing wholly, perfectly, but that wholeness in that perfect vision was the ultimate problem that separated me from its experience. 

Next to me was this woman, probably laughing, her mouth was open to the outer world somewhere beyond the picture plane, blinking her eyes all the time, moving 
them involuntarily, yet naturally, seeing less than what I was seeing, but there was an inexplicable more in it. Her gaze was blurring the edges. The vision was refusing 
to be projected on a linear surface. The movement of her eyes, when analyzed in the Cartesian space, was in fact making her see everything in fragments. That fat 
woman, was scattered in pieces in her vision, but was making a complete sense of movement within her embodiment of the space. Yet my vision, providing the whole 

image of her at once, was fully grasping her edges, but not letting me appreciate her material aspect. Her body... Her body fat... 

Why was she fat?
And how come

her volume as a whole (containing all that fat)
was invisible

to eyes with sight
but perfectly visible

to a blind?

Once recto became the verso, the reciprocal aspect of vision became present. As it was believed in the ancient times, it was not possible “to see” without “being seen”. 
Or what you “see” was directly related to how you “are seen”. Then how could you be seen, if you are not able to see? It makes sense then the only possible way of 

erasing your shadow from this world could be achieved through blindness. If you can’t see, then you are invisible.







harry kelly

The recto drawing shows the reflected ceiling plan and a section of an enclosed courtyard that is inspired by the fresnel lens. People can observe the changing tides of 
the Potomac river in the tidal pool, which serves as the floor of the atrium. The glass ceiling frames the passage of the sun and the moon, which cause the changing 
water level of the floor. An array of glass panels are angled to increments of the sun’s and moon’s paths as they sweep through the sky over the course of the day 
while a series of glass panels above provide the waterproof surface above. A steel frame holds the glass panels with radial and concentric members. The circular glass 
aperture sits within the square courtyard. Concrete beams extend from the radial steel frame to the square perimeter and locate cast-in-place concrete piers. The 

spacing of the piers graduates from the corners to the center of the room, appearing to bend the corners of the square room into circle.

In the verso drawing, three skylights open the rooms to the cafe/bar of the marina for particular moments of twilight. The drawing prompt asked for a skylight to enjoy 
Venus while drinking a glass of red wine. Venus, one of the brightest objects in the sky besides the sun and the moon, is often referred to as the “evening star” or 
“morning star” because Venus typically steps out from or into the veil of the daytime sky, respectively. There are three different kinds of twilight--civil, nautical, and 
astronomical--which are distinguished by the degree of the sun below the horizon. After sunset, darkness gradually shrouds different objects from us in the absence of 
artificial illumination. In civil twilight, for example, terrestrial objects fade away while after nautical twilight the horizon line dissolves into the night therefore, navigating 
by the horizon line would be very difficult. One can imagine the distinction as the type of sky produced by the distance the sun has dipped below the “floor line” of the 

horizon.

The lowest skylight is designed specifically for civil twilight extends out from the wall at an angle, yet the the aperture is cut horizontally. The horizontal cut blocks the 
lateral light of the setting sun during and shortly after sunset. Venus begins to burn more brightly in the skylight’s night sky alongside a handful of other heavenly 

bodies 
(and an occasional lightning bug).







nicholas stockler

We now see clouds being belched from the machine that once made the other room cold, there is a analog mechanical operation that seems to be opening the window 
while it is possible that the machines on the top of the wall may be opening them. The concept of ambiguity and truth is present again with the simple understanding 
of how the gears and chain may work, even the simplicity of the plunger lifting the glass, yet we question if it is the machines that belch smoke that are reeling in the 
chain to lift the glass. While the viewers have to decide for themselves there are small visual stimulations that are hidden in the drawing such as the messages in the 

grout or the revelation that what is creating the smoke is literally a factory with minuscule pipes coming from its base.







heba bella

It is a vast room, she could tell, by the echo of their steps while entering. They wrapped her eyes up telling her they making her a surprise. 
They think she was naïve, but she knows it all.







john park

The first door enters me into the world, a landscape of trees. It is the most primal of landscapes and comes to me as naturally as nature will. It is not a decision but 
rather a demand from my mind that the first door be to a meadow. From this meadow a mysterious second door opens, a door much like the first in that the frame or 
wall that allocates the door is the page and only the page in all its mystery. Out of the second door is the ocean, the antithesis to the trees. It again is natural that the 
second door be to an aqueous terrain. It provides a balance to the first dimension of the trees that did not have any identity without a partner. And lastly, the third door: 
where does the third door lead? Does it lead to the viewer making reality a part of my surreal world? Does that mean the third door opens to the universe? So I place a 
dark landscape and stars to signify this and frame all three doors within the page so that the dimensions in reverse occur as such: the universe, the ocean, the forest, 
and then the viewer. There are three doors to three places, but in reality because one door divides two spaces, three doors divide four. The fourth dimension is myself.







kelly mcfadden

The Black Cat story by Edgar Allan Poe is told through the verso side of the drawing. The story begins with the old man reading in the wall and his black cat that he 
loves, which is admiring the tree outside. One day the old man kills his cat in a drunken fury and hangs him from the tree. it seems that karma catches up to the old 

man, when his house burns down the next night.
One night, as he stumbles home, he finds a one-eyed black cat. He takes the cat, as he been lonely without his furry companion. However, soon after, in another 
drunken stupor, he becomes infuriated again with the cries of the new cat. In an attempt to kill the cat, the old man accidentally kills his wife. In a panic, he buries his 
wife in the wall of their homes. For days, as he mourns the loss of his wife, he is haunted by the cries of the cat, which went missing in the chaos. Eventually, the man 
tears open the wall in a fit of rage, only to realize the cat crying from within the wall, sitting on the body of his wife. The scene is depicted in the wall of the drawing by 

an Aubrey Beardsley illustration.

The wall of the library will take on a rick life of their own, as its inhabitants read and share stories inside. The book towers will also become saturated with the stories 
of visitors and the writings it holds. Instead of creating a traditional room to store books, the books will create a room for storytelling that will become the heart of 
the library. In the drawing, these towers take on a character of a campfire, a popular place of storytelling since the beginning of time. The best libraries have a strong 
buzz of activity and information sharing. While this energy cannot be seen, it has an obvious presence in the space. The paper was burnt to represent this invisible 
feeling that will be created through storytelling and resonant throughout the library. This energy will even start to seep into the visitors, like the smoke of a campfire, 
which has a distinct smell. Similar to the energy of a library, the smoky smell seeps into your clothes and skin, travelling with you for some time beyond the campsite.







kendra johanson

Before I leave, I quickly sniff the flowers that are growing in the window box and then head for the threshold.  The pivot of the door has a familiar squeal, I would get it 
fixed but it serves as a reminder that I finally have a door to pass in and out of. It sounds simple, but I will never take it for granted. For so many years, while living on 
the streets, I longed for a threshold to call me own; a door to a space that belonged to me. This sound was a precious gift because it reminded me that I had a door 
to fix. I leave the safety of my fortress to a more public place. Walking down the corridor, I am refreshed by the scent of honeysuckle growing on the vertical garden. At 

the end of the corridor, I can sense the anticipation of reaching my final destination. 

I climb down the stairs to the courtyard; the sound of the traffic from the street seems to fade, as I get closer to the oasis. I am in a hurry to get to the steps that have 
been such a peaceful sanctuary for me in the past, but I am reminded that if I am not careful the stairs can be a difficult descent. I am thankful for this difficulty 
because these stairs force me to consider each decision that I make, to feel for the next step and take it with confidence that there is a path laid out for me. The gaps 
between each step are tangible beneath my feet and render each step as significant as the one before it; each one requiring patience as my foot becomes my eyes. 
I can hear the difference between the cast stone steps, which mark the walking path and the concrete steps, which are for being still. Without this reminder I may 
misstep. I have developed a confidence in this noise that guides me when I cannot see. The slate stone creates an echo as I make my descent, telling me which way 

to go and giving each movement importance.


